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Attakullakulla – Cherokee Peace Chief
by Robert Alvin Crum

An important part of the research 
for writing about and painting 
my series “Return to the Land 

of My Ancestors” has included an ex-
ploration of the natives or First Peoples 
in North Carolina, when my Boone and 
Bryan ancestors arrived there in the 
mid-1700’s. Some of the names of the 
People that had been in the region they 
settled were the Saponi, Saura, Catawba 
and the Cherokee.

When I was a child and partici-
pated for years in Cub Scouts and Boy 
Scouts, I was taught and learned much 
about the ways of the Americans Indi-
ans. Since I grew up in Illinois, most 
of the Indian lore and practices that I 
learned were about the Tribes of the 
Great Plains. Many of the trails and 
camp sites also had American Indian 
names. We were taught many of their 
crafts such as making moccasins and 
clothing, how to shoot a long bow, pad-
dle a canoe on long trips, and track wild 
animals. I was even taught to dance as 
a member of an Indian dance team, and 
we frequently competed at powwows. 
I continue to make arrows that I shoot 
with a long bow and make leather bags 
and clothing from deer hides. In recent 
years, I realized that even my first spir-
itual beliefs were those of an American 
Indian, which I continue to practice and 
believe it fits well with my more formal 
religious worship as an Episcopalian.

Research and exploration for my 
writing and painting includes exploring 
the landscape and attending re-enact-
ments. Even though I had seen the sign 
along the interstate highway and read 
articles about it, I had never been to the 
Fort Dobbs State Historic Site in States-
ville, North Carolina. I knew there was 
a Boone and possible Bryan family con-
nection, so I decided to attend a “War for 
Empire” event there.

When I arrived, I spotted and 
photographed the marker about Daniel 
Boone’s connection to this site that was 
set there by the Daughters of the Amer-
ican Revolution. I also found many 
re-enactors from the French and Indian 
War and spent some time taking pho-
tographs and talking with them. I ran 
into a young gentleman who recently 
published the book Carolina in Crisis: 
Cherokees, Colonists, and Slaves in 
the American Southeast, 1756 – 1763. 
The author is Daniel J. Tortora, and he 
handed me a flyer with the description 
of his book, which I later purchased and 
read, and it includes valuable informa-
tion about Chief Attakullakulla and oth-
er Cherokee and their interactions with 
Carolina colonists.

My first meeting with Captain 
Robert Rambo (United States Army, 
retired) was at Fort Dobbs, and he was 
portraying the Cherokee Chief Attakul-
lakulla. I listened to his wonderful sto-
ries, and we came to an agreement of 
what he would want in exchange for me 
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to be able to photograph him, so I could 
paint his portrait. The next morning, my 
curiosity was peaked, because I thought 
one of my ancestors met Attakullakulla. 
I read in A Demand of Blood by Nadia 
Dean that Attakullakulla’s name given 
to him by the English was Little Car-
penter, and that my ancestor, Daniel 
Boone, was with him and other Chero-
kee at Sycamore Shoals in March 1775 
for the purchase or what many say was 
a lease of what is now part of the Com-
monwealth of Kentucky. As we know, 
the Governor of Virginia later voided 
the purchase saying no one had the au-
thority to do this other than the colony 
of Virginia.

Chief Attakullakulla was well trav-
eled and even at a young age went to En-
gland to King George II’s Court to nego-
tiate a treaty. Many ask why a Cherokee 
Chief wore clothing of a British officer, 
and it was common for Cherokee Chiefs 
to wear a British officer’s jacket as a 
symbol of alliance with the British. 

During the signing of the Treaty of 
Sycamore Shoals, a number of Chero-
kee Chiefs were present, including the 
son of Attakullakulla who was Chief 
Dragging Canoe. His son opposed the 
treaty out of concern that it would not 
be honored and would be broken as hap-
pened so many times before. He was 
also concerned about the colonists con-
tinuing to push the Cherokee and other 
tribes from their lands and farther west. 
History shows Chief Dragging Canoe’s 
concerns well founded.

The stories about the Cherokee 
and Attakullakulla and their connection 
to Daniel Boone in North Carolina in-
spired me to do a series of paintings of 
Attakullakulla as well as other Chero-
kee. The largest of these is 60” x 30” and 
has text in the background which reads, 
“Attakullakulla. Cherokee Peace Chief. 
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Many treaties were signed. All were bro-
ken.”

Judge Richard Henderson had 
agreed to pay Daniel Boone 2,000 acres 
to lead a team of ax men to clear a trail 
from Sycamore Shoals to what became 
Fort Boonesborough, and this trail later 
became known as “Boone’s Trace.” Just 
after the Treaty was signed, Boone and 
his men, along with two women, com-
pleted the task.

Another of my oil paintings of At-
takullakulla is “Chief Little Carpenter’s 
Lament” where his head is tilted down, 
and he appears to be lost in thought. As a 
noun, “lament” is defined as “a passion-
ate expression of grief or sorrow,” and 
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as a verb “to mourn.” Little Carpenter only lived two years 
after the Treaty of Sycamore Shoals. I was moved to paint this 
portrait believing before his death, he may have been saddened 
and even mourned, when he saw my families and many others 
begin our western expansion.

About the Author: 

Robert Crum, as a clas-
sically trained North Carolina 
artist, is an oil painter, sculp-
tor, mosaic and mural artist. 
He learned to complete large 
murals when he apprenticed 
under fresco painter Ben 
Long, and Robert developed 
his skills as a mosaicist while 
studying with Italian mosaic 
artists in Rome and Mexico. 
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Carolina, Costa Rica, and Mexico.

In 2006, Robert received a grant from the Arts & Sci-
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